1 My thanks go to Natalie Tchernetska and Leonid Zhmud for their corrections of this article.
A note on transliteration: in transliterating the Cyrillic alphabet we chose the bgn/pcgn romanisation system, developed by the U.S. Board on Geographic Names and by the Permanent Committee on Geographical Names for British Official Use. For purposes of simplification, we have converted ë to yo, -iy and -yy endings to -y, and omitted apostrophes for ъ and ь. […] It was supposedly a satire on German Nazism, and even the most rigid and suspicious censor would not dare to claim that it was about the Soviet totalitarian regime. The Soviet regime pretended not to recognise itself in Shvarts's parable […] . Soviet censors were no fools. Their tolerance of such works most likely involved some kind of unannounced etiquette: as long as the writer did not violate the conventional rules of the fairy-tale plot and placed his characters and events outside of the concrete world of Soviet life, he remained under the protection of fantasy.5
As for the theme of Antiquity in children's literature, it shared a similar fate with classical scholarship and education more broadly. For the classical tradition managed to survive during the Soviet period despite harsh repression, including the execution of scholars, the abolition of university chairs, "zombifying" ideology, "the dead hand of official bureaucracy,"6 and censorship. As Alexander Garvilov observes: "[t]his survival became possible due to the inconsistent double-faced image of a Bolshevik-Communist who aimed to destroy or, in the other case, to preserve the traditional cultural values."7
